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It would be careless, also, to underestimate the
dramatic value of the contrast between Gower's speech
before Marina's monument [48], with its highly effec-
tive inscription, and the second brothel scene which
dire&ly follows it. Pandar, Bawd, and Boult again
work up an atmosphere of depravity, while also de-
scribing and making more credible Marina's Stout
resistance to the attempts which they have provoked
upon her virginity. The subsequent passage between
Marina and Lysimachus is reminiscent of the attempted
sedufdon of Isabella by Angelo [49], for here again the
chief afting burden falls upon the man as seducer,
while the sympathy of the audience is with the woman,
whose task of depi&ing innocence and passive resist-
ance is a comparatively easy one. Her chance to make
a deep impression comes in her speeches to Boult [50]
when she rebukes him for his ignoble profession and
urges him to help her to escape. Her success in her
new task of teacher is again described by Gower in his
prologue to the fifth Ad, and the meeting of Pericles
and his daughter is so arranged that the joy of recogni-
tion is expressed by him in speech, and the easier task
is again allotted to the boy aftor.
The scenes in the brothel which are usually supposed
to be so disfiguring a feature of this play would never-
theless, moralistic consideration apart, aft exceedingly
well, for the Pandar, Bawd, and Boult part of the
dialogue establishes a remarkable atmosphere of de-
gradation and ethical obliquity above which Marina,
by the trick of construction already considered,
triumphs completely, and the wretchedness of their